A rt lovers, collectors and painters soon realised

that Win Pe, Paw Oo and Kin Maung Yin were

together and individually the three most foward-look-

art in Myanmar when they started the Myanmar school

Ing paintérs, producing works that broke all rules of art B s e el sy,

and were bold and vibrant'in their use colour, line and Ll R LTI T mrppsm
| ploneers, They led the modern art scene in Myanmar for
e than 5 decades and were the leaders in this field. But sadly
W D0 Thett and Khin Maung Yin are no more among us.
wiet can still enjoy their works. The younger generation
| remembers these 3 artists. Writing and hoiding
, orative exhibitions honouring them.

composition. They were given strong support by the
diplomatic community and several group shows were |

arranged at private homes for the evening together

s book is the result of the request from U Win Pe to publish
Ut their kives. After discussions with Ma Thanegi we had
ptided o honour these masters. Ma Thanegi interviewed U Win
W and Is also the author of this book.

with a cocktail reception. The elite and mtelfigenfﬁi.ﬂ
locals were regular attendees and at all shows their

paintings would be sold out within the same evening.

This assignment was not difficult as both of Ma Thanegi and 1
4oro also nvolved in the publication of two autobiographies of
B trlo of Myanmar artists, Paw Oo Thett( Paw Oo Thett: His
and His Creativity) and Kin Maung Yin (This is Kin Maung
i) I 2004 and 2010 respectively. Thankfully we had ready the
. hecessary paintings and photos with us to finish the assignment.
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Paw Oo Thett's wife Daw Tin Kyi helped us immensely, gathering
the facts of her late husband, when we published the
autobiography of Paw Oo Thett. Kin Maung Yin's sisters, friends
from the architectural and artistic fields, as well as his many
acquaintances also helped us to publish the book about his life
and also compile an oral history of his accomplishments,

However, U Win Pe also added new information on his two late
friends and made this book more comprehensive.

Also both Ma Thanegi and | were more than long time friends
of these 3 remarkable artists for more than 40 years, We had
been with them throughout their artistic lives. This had help Ma
Thanegi to progress beyond a mere interviewer and be a
participant also.

It is hoped that this bilingual edition, in both Myanmar and
English languages, “Myanmar's Second-line Leaders of Modem
Art: Win Pe, Paw Oo Thett and Kin Maung Yin will be of immense
assistance for researchers of Myanmar Art, international scholars
and the younger generation of Myanmar artists.
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