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FOREWORD

Sinee there is very little written information
available abow Burmese lacquerware, much of
the maternial oblained in the following pages has
been gleaned through visits and interviews with
lnecuer workers, thelr instructors and musewm siafll
al various institutions.  The purpose of this book
is 10 make known Lo the general public the beauty
and scope of the crafi of Burmese lacquer and in
doing so kindle a greater interest in Burmese an
and culiure which has generally been rather neglecied
by art historians., This book does not aim 1o be a
defininive work, but merely one 10 open up the
topic s0 1o speak. There are still many unanswered
questions. The origins of Burmese lacquerware
and iis historical development are obscure, The
evolunon of various molils and the dating of lac-
fuerware requires a lot more research. The evolu-
ton and development of regional siyles also needs
Turther investigation,

As o keen studemt of art and crals, Burmese
lncquer has always held a particular Fascination
for me, for iy technigues are so different from
those of China and Japan, the leading exponents
of this crafi. As far back as 1979 | began working
on & ke of anicles on Burmese lacquerware, which
under the encouragement first of Mr. D. Ande, and
lter Mr. H. K. Kuldy, evolved into the present book.

Many people have given generously of their
time and knowledge. Particular thanks must go 10
U Tin Awe, ex-principal of the Government Lacquer
School in Pagan, who was always most patient at
ANSWENNE My Many Guestions on Numerous oecasions;
to U Thaw Kaung, Chiel Librarian, Universities
Central Library, Rangoon for his unfailing encou-
ragement and introduction 1o various reference
material; Mrs. Cherie Aung Khin of Elephant Shop
who was always most happy 1o bring unusual piecss
of lacquerware to my attention and she acted as a
translator on occasions; 10 Maung Maung Lay of
the Religious Alfairs Department of Rangoon who
also assisted with translations; author Khin Myo
Chit who was always a great source of encourage-
ment apd an inexhaustible source of information
an Burmese folklore; U Maung Maung Tin of the
Burmese Historical Commission in Mandalay and
U Win Maung, also of Mandalay, for their assistance
in Mandalay; U Aye Thwin who olten accompanied
me on my travels around various lacquerware es-
tablishmems in Pagan and 1o Mr. Noel Singer of
London for allowing me 10 see and photograph his
wonderlul collection.

Special thanks must also go to the following
museum staff who assisted me at their respective
mstiiutions: Dr. . Swallow at the Vicioria and

Albert Museum, London, De. D. Phillipson, Uni-
versity Museum of Archacology and Anthropology,
Cambridge; Dr. Brian Durrans, Museum of Man-
kind, London; Ms. P. Herbert, British Library,
London; Mr. B. Cranstone, Pitt-Rivers Museum,
Oxford, Mrs. Jane Terry Bailey and Ms. J. Leoshko
of Denison University, Ohio.

Warmest thanks musi go to Mrs. Anna Al-
lott of School of Oriental and African Silidies,
University of London, who tirelessly assisted me
in the romanization of Burmese words according
to the system given on page 67 (conventional tran
scription with accented tones) of John O'Kell's A
Guide 1o the Romanization of Burmese, Royal
Asiatic Society, 1971, | would also like to thank
Mr. Robert Retka for unravelling my syntax and
bringing obscurities in the text o my atiention,
Also to Ms. Vipaporn Supasiri For typing the ma-
nuscripl.

My warmest appreciation must also go 10
my husband George without whose interest, patience,
unfailing support and encouragement, this book
would not have been completed.

MNeedless to say, any errors and shortcomangs
are entirely my own.

Bangkok ;
Seprember, 1983



